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Hilma's /room/, an invitation:

In early February of 2019, I went to see Hilma af Klint’s exhibition at the
Guggenheim. Her pioneering abstract work is astounding, created well before any works
of the male artists presumed to be the progenitors of abstraction. Over a hundred
years ago, she designed these paintings specifically to be part of a spiral temple,
but how she engineered her epic post-mortem appropriation and consequent reinvention
of the Guggenheim spiral is truly an art historical coup d'état. Her work, somehow,
changed the building, and set in motion a reconsideration of the very institution that
is the modern art museum. It made me both question the traditional narrative
surrounding the emergence of abstraction and also Hilma’s agency in being
retroactively thrust into the role of disruptor of the narrative. Is this what she
wanted?

Please join me in Hilma's /room/, where we will get to work on collaboratively editing
the standard narrative of art history. I will be in residence and “perform” by showing



images of Hilma’s show at the Guggenheim and printing out excerpts from Alfred Barr’s
Cubism and Abstract Art and other canonical texts for us to edit and markup.

The use of the /room/ is for me a metaphor for the rooms of the psyche. After seeing
the Hilma show, I felt a strong sense of urgency to rearrange in my mind whatever is
in there that is limiting my ability to create an inclusive narrative of art history.
How we understand the past sets the context for the present and future. Thus Hilma's
emergence for me is a mandate to co-create a new sense of time through re-coding the

past.

Since you have read this far, surely you must also be interested in working together
to co-create a new template for the future of humanity. Mine is a Feminist
Asia-Futurist vision. What's yours?

- Jessica Kung Dreyfus, San Francisco
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Jessica Kung Dreyfus is a multi-disciplinary artist, designer, teacher, speaker,
author, facilitator, and coach. She engages diverse audiences in creative
collaboration, from business leaders and inventors to dance companies and schools.

She frames her work through multi-lingual textual analysis, collaborative drawing,
performative movement-based processes, and meditation. The tenor of her work often
brings a sense of gravitas to the overlooked and an outpouring of joy to the unnoticed
and unloved. Her focused gaze and the powerful containers that her work creates are
influenced by her multi-cultural methodology for transformation, her deep-seated
belief in the goodness of humanity, and her 450 day silent meditation retreat from
2010-2012.

Born in New York, NY (1981) and working in San Francisco, CA Jessica received her BA
cum laude in Architecture from Yale University and her MFA from California College of
the Arts. She has exhibited and performed her work at museums and galleries around the
world including Centrale Montemartini in Rome, Italy, the De Young in San Francisco,
CA, and the European Art Center in Xiamen, China.



